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THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


THIRTY-SEVENTH YEAR FEBRUARY, 1950 NUMBER TWO: PART ONE 


“CHURCH BELLS RINGING: RAINY WINTER NIGHT” 
BY CHARLES E. BURCHFIELD 


EW tributes are more appropriate than the recent gift by 
Louise M. Dunn of the early Charles Burchfield water 
color, “Church Bells Ringing: Rainy Winter Night,”’ pre- 
sented in memory of their mutual teacher and friend, Henry G. 
Keller. Mrs. Dunn, for twenty-five years guider of the artistic 
destinies of countless children and many others in Cleveland 
fortunate enough to have come under her influence, and today 
Associate Curator Emeritus of the Department of Education 
in the Museum, knew Charles Burchfield during the years 1911 
to 1916, which he spent as a student at The Cleveland Institute 
of Art. Burchfield during that period as a pupil of Henry G. 
Keller was encouraged to use his imaginative invention; and 
after leaving the art school in 1916 he accomplished the series 
of romantic fantasies of which “Church Bells Ringing” is one. 
The picture is perhaps best characterized in an oft-quoted 
letter? of Burchfield, in which he wrote that the painting 
““... Was an attempt to express a childhood emotion—a rainy 
winter night—the church bell is ringing and it terrifies me 
(the child)—the bell ringing motive reaches out and saturates 
the rainy sky—the roofs of the houses dripping with rain are 
influenced; the child attempts to be comforted by the thoughts 
of candle lights and Christmas trees, but the fear of the black, 
rainy night is overpowering. When I think back on such things 
I know what R...... means by the ‘pang in the middle of the 
night.’” 
“A youthful fear of the elements provided the emotional basis 
for these early pictures, which were expressions of heightened 


1No. 49.544. Height 30”; width 19”. Illustrated on cover. 
2 Charles Burchfield: Early Watercolors (New York: Museum of Modern Art, 1930), p. II. 
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nervous reactions to the weird implacable forces of nature or of 
the moods evoked by the sense of the supernatural. 

In this water color, the tower of the church ‘assumes a face 
like an African mask and sways with the swinging spiral motion 
and sound of the bells. Spiral and wave inflect the eaves and 
windows of the house. The whole scene rocks and quails before 
the horrid clangour. Again, invisible sound and the resulting 
emotion are realized in visual forms.’’ 

Mrs. Dunn’s gift not only pays tribute to Burchfield’s 
teacher, H. G. Keller, who exhorted the artist to followhis own 
bent, but it also adds to the collection a fifth and fine example 
of the early personal style of one of America’s most outstanding 
painters. HENRY S. FRANCIS 


A LATE SIXTEENTH-CENTURY FLEMISH TAPESTRY 


It will be recalled that the French people, in order to show their 
gratitude for the gifts sent on the “Friendship Train” by the 
American people, organized the ““Train de la Reconnaissance”’ 
in which they in turn sent gifts to the people of the United 
States. One such gift is the beautiful sixteenth-century 
Flemish tapestry’ pictured herewith. The Museum is deeply 
appreciative of this fine gesture on the part of the French people 
and is especially grateful to the Comité de Paris for selecting 
The Cleveland Museum of Art as the recipient of one of these 
ifts. 

‘ The tapestry depicts scenes from the Book of Fudges.’? The 
large center panel shows Gideon, one of the Judges, selecting 
his army (7: 4-7). Gideon was about to set out to conquer the 
Midianites, but the Lord told him he had too large an army 
and instructed him to put them to various tests and make a 
selection accordingly. When there were still ten thousand left, 
the Lord told Gideon to bring them down to the water and He 
would test them. Those who lapped up the water with their 
tongues like dogs were to be chosen and those who knelt down 
to drink were to be left. It is just this scene that is depicted in 
the tapestry. Some of the soldiers are seen lapping the water 
8 Ibid., p. 5. 

1No. 49.230. Height 11’ 2”; width 12’ 814”. 


21 want to express my thanks here to Dr. Finley M. K. Foster for having so ably and kindly 
identified the subject. 
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with their tongues and others, kneeling and drinking the water 
from their hands. 

In the border medallions are scenes from the story of Samson, 
another of the Judges. In the left-hand border are three scenes 
concerned with the prophecy of the birth of Samson. In the 
center medallion the angel of the Lord is seen appearing to the 
wife of Manoah, telling her of the coming event (13:3). Above, 
Manoah is seen calling upon the Lord to tell them what to do 
for the son (13:8), and below, the angel of the Lord, having 
appeared to Manoah and his wife a second time, ascends in 
flames (13:20). 

The medallions in the upper and lower borders have scenes 
from Samson’s early years before he becomes the ruler of Israel. 
The right medallion in the lower border portrays Samson slay- 
ing the lion on his way to visit the Philistine girl whom he is 
going to marry (14: 5-9); the left medallion in the upper border 
shows the marriage of Samson (14:10-16). In the lower right 
medallion Samson wreaks vengeance on the Philistines for hav- 
ing given his wife to his rival by tying torches to the tails of 
three hundred foxes and setting them loose in the wheat fields 
(15:3-5). Finally, when the Philistines come to take him, he 
slays a thousand of them with the jawbone of an ass (15:14-17). 

The three scenes in the right border deal with later episodes 
in his career. The upper one portrays Samson carrying away 
the gates of Gaza in order to escape the Philistines (16:1-3). 
The other two are concerned with the story of Delilah. The 
center one shows her cutting Samson’s hair (16:6-20), and the 
lower one depicts the death of Samson when he pushes apart 
the columns of the temple at Gaza, thus killing himself and all 
the Philistines in it (16:21-30). 

The design is an excellent example of the Flemish Renaissance 
tapestry style. The colors, the wide rich border, the dominant 
figures in the foreground, and the deep perspective are charac- 
teristic. The Classical costumes betray the influence of the 
Italian Renaissance, which played so important a part in the 
development of the Flemish Renaissance style. Both Biblical, 
especially Old Testament stories, and allegorical subjects were 
those most commonly used in Flemish tapestry designs. The 
design of the Museum’s new acquisition is very similar to a 
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series illustrating the story of Julius Caesar,’ manufactured in 
Brussels in the workshop of Jacob Geubels at the end of the 
sixteenth century, and also to another in the Museum’s collec- 
tion which depicts an episode from a story of Hercules* which 
has been attributed to the workshop of Frans Geubels, father 
of Jacob. Not only is the treatment of the center panel strikingly 
similar, but also the introduction of small vignettes in the 
border containing miniature scenes. 

One unusual factor about the Museum’s tapestry is that it 
does not have the mark of either the workshop or the city 
in which it was woven as is customary in Flemish productions. 
Although this is difficult to account for, there is little room for 
doubting that this is the product of a late sixteenth-century 
Flemish workshop, as every detail of design, color, and tech- 
nique conforms to the style so well documented by numerous 
signed examples. DOROTHY G. SHEPHERD 


A VENETIAN GLASS CUP 


Lack of records precludes the possibility of knowing the exact 
time when glass was first made in Venice; but at the end of the 
thirteenth century an order was issued by the city officials 
which disbarred the making of glass in that city because of the 
risks and dangers of fire. Factories sprang up anew, however, 
on the island of Murano, only a short distance across the 
lagoon from Venice itself; and it is here that so-called Venetian 
glass has been continuously made, discounting, of course, 
interruptions caused by wars. Even today a trip to Venice is 
hardly complete without a visit to these Muranese glass fac- 
tories, perhaps a little too well publicized in the twentieth 
century; this in striking contrast to the early days when the 
glass-blowing craft was guarded with almost fanaticism. In 
1454 an edict was issued which recalled all former workmen 
who had migrated to other countries; and a resident glass- 
worker faced a heavy penalty, even death, if he attempted to 
leave his Venetian factory. The technique of creating decor- 
ative glass was a closed book, and Venice made a bold attempt, 
by dictatorial restrictions, to hold supremacy in the Western 
world of glass. It is a foregone conclusion that no visitors were 
3 Heinrich Gobel, Tapestries of the Lowlands (New York, 1924), Pl. 444. 


4 No. 45.388. Cf. Jean Mailey, “A Sixteenth-Century Flemish Tapestry,” The Bulletin of The Cleve- 
land Museum of Art, April 1948, pp. 55-6. 
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welcomed at this time. Proof of the futility of these imposed 
regulations, however, is the glass which was made subsequently 
in countries north of the Alps, pieces so similar to Venetian 
glass that they defy their non-Venetian attribution. 

Glass had been made in Egypt long before the Christian era, 
but was used primarily, however, as a glaze. With the invention 
of the blowing-iron shortly before the coming of Christ, many 
possibilities opened up in the art of glassmaking; and it is 
probably to Syria or Mesopotamia that credit must be given 
for this instrument of magic. Glass furnaces were established 
in the Roman Empire, and through the Romans the production 
of glass spread to the West. From the fifth century little 
progress in the manufacture of hollow glassware was achieved 
in Europe; there was a lull of almost one thousand years, at 
the end of which the Venetians again revived a lively interest 
in this particular art. At this time glass decorated in enamel 
and gilding was coming to Venice through her trade with East 
Mediterranean ports; and close contact with Syrian coastal 
cities brought examples of this decorative ware to her markets. 
It is again to Syria that Venice is indebted for the technique of 
decorating glass with enamel. Craftsmen from these Near 
Eastern cities no doubt found their way to Venice; and the 
challenge to Venetian glassworkers to fashion similar glass was 
considerably lessened because of the knowledge and skill of 
artisans who had been trained at an earlier time in the secrets 
of fashioning this ware. Such a piece has come to the Museum 
recently through purchase from the J. H. Wade Fund. 

This large cup,’ which was once in the collection of Baron 
Nathaniel de Rothschild and later was the property of Baron 
Alphonse de Rothschild, his nephew, both of Vienna, is an out- 
standing example of Venetian glass made at the end of the 
fifteenth or early in the sixteenth century. In this, the enamel 
decoration and the gilding play a subordinate part to the shape 
of the cup which stands on a high, trumpet-shaped foot. The 
enamel is used sparingly and is confined to a design made up of 
colorful “‘pearls,” or dots, in blue, red, green and white. A 
decorative band encircles the top of the bowl, a design which 
is held in place by parallel bands of enameled beads. The color 
is repeated on the rim of the flaring foot and is effectively 


1No. 49.176. Height 1314”; diameter of opening 826”. Illustrated on inside back cover. 
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applied in groupings of triangular motifs made up of tiny blue 
dots. The bow] of the cup has the additional interest of strips of 
raised glass which form an allover lozenge-shaped pattern, in 
the center of which traces of a gilt diamond? still show, each 
corner emphasized by three blue seeds of enamel. Gilt also 
appears on the lattice-work on the bowl, encircles the knop, 
and was apparently used on the decorative stem, although time 
has practically erased this additional ornament. It is a stately 
representation of Venetian workmanship; and has successfully 
carried through these centuries the handwrought charm and 
delicacy of the early Venetian glass. There is an intimacy about 
it which mirrors the ever-colorful and dramatic Venice. It is, 
indeed, a welcome addition to the Museum collection and, to- 
gether with the blue glass ewer*® decorated more fully with 
enamel, also of early Venetian workmanship and, too, a 
purchase from the J. H. Wade Fund, it brings another note of 
interest and beauty to Cleveland. HELEN S. FOOTE 


THE HENRY G. KELLER MEMORIAL EXHIBITION 


On February 1, 1950, there will be opened in Galleries IX, X, 
XI, and XVI at the Museum a memorial exhibition to Henry 
George Keller, who died this past summer on August 3 at San 
Diego, California, at the age of eighty. The exhibition, contain- 
ing around two hundred and sixty works—oils, water colors, 
drawings, and etchings and lithographs—is sponsored by The 
Cleveland Institute of Art in conjunction with The Cleveland 
Museum of Art as a tribute to the artist’s long association with 
these two institutions. 

Coming to Cleveland shortly after his birth, Mr. Keller grew 
up and continued throughout his life to live in the city. He 
attended the School of Design for Women, later called The 
Cleveland Institute of Art, where subsequently he taught 
painting and drawing for over forty years, until his retirement 
In 1945. 

During the nineties, Keller worked at the W. J. Morgan 
Lithograph Company; also during these years he went to 
Europe, where he studied at Karlsruhe, Munich, and at 
Diisseldorf, especially under the animal painter, Ziigel. While 


2 This style of ornament is found in almost identical designs on some German glass beakers in 
the Museum collection. 


3 No. 44.257. Published in The Bulletin of The Cleveland Museum of Art, September, 1944, p. 140. 
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in Munich he won the Silver Medal at the Royal Academy of 
Bavaria, and during these years, also, he traveled much about 
Europe. He returned to Cleveland in 1902, and commenced to 
teach at The Cleveland Institute of Art. 

In the following years Keller came in contact with a wide 
variety of students, all of whom profited by his stimulating 
personality, his great love for the arts of painting and drawing, 
an enthusiasm which he transmitted to and shared with each 
student in the most objective way. Great as a painter himself, 
he was equally so as a teacher in that he encouraged each 
individual under his guidance to pursue his own course, to 
develop in his own fashion, and never to be dominated by his 
master to the extent of imitating his style. There are many 
artists to cite as examples of Keller’s methods, not the least of 
whom is Charles Burchfield. That Keller achieved distinction 
as one of Cleveland’s most notable painters can be seen in the 
current exhibition; full details of his life and works will be found 
in the Catalogue of the exhibition. HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 


1949, the following names have been added to the Membership 
lists: 
LIFE 


Miles, Eugene R. 
TRANSFERS FROM ANNUAL TO LIFE 
Berry, Mrs. James Falsgraf, Mrs. Wendell A. Schron, Jack H. 


Chandler, Mrs. Fred C., Jr. Higbee, Mrs. Edwin C. Swinehart, Carl F. 
Schlendorf, J. M. 
SUSTAINING 
Mills, Albert Wood, Mrs. Ruth Diehm 
ANNUAL 
Au Werter, Mrs. Jay P. Dickey, Mrs. Moses R. Harris, Mrs. Sheridan 
Begley, Mrs. Thomas C. Donelan, Mrs. G. Lynn Hayes, Mrs. Warwick J.,Jr. 


Bourne, Mrs. Richard M. Duffy, Mrs. Florence Hays, Mrs. Frederick P. 

Branisel, Molly Eastman, Mrs. Irving Hengst, Mrs. Raymond G. 

Bryan, Mrs. Ezra Keeler Erickson, Mrs. Helgi Herzberger, Mrs. Raymond 

Cameron, Mrs. Hugh A. Farr, Mrs. George, Jr. Holdstein, Milo S. 

Capes, Jay F. Fleck, Mrs. Louis A. Holley, Mrs. William G. 

Carey, Mrs. Frank Leo, Jr. Forker, Mrs. James Bentley Holtkamp, Mrs. Walter H. 

Chesler, Mrs. A. Bernard Fornaro, Mrs. Michael Hubbard, Mrs. C. H. 

Colligan, Mrs. Lucille Geurnik, Mrs. Harry J. Hunter, Henry H. 

Conant, Mrs. William Glick, Julius Irr, Mrs. Clement A. 
Walker Gottschalk, Mrs. M. I. Irwin, Mrs. Lee J. 

Connor, Mrs. Alice Hinds Hackathorn, Mrs. Kenneth Israel, Mrs. Laurence 

Cornell, Mrs. Norma nM. K. Kasper, John P. 

Davis, Mrs. Eugene S. Hall, Mrs. Calvin S. Keim, Mrs. Susan 


Davis, Mrs. Howard E. Harding, Mrs. Richard T.F. Ketterer, J. Walter 
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Kinoshita, Mas 

Korach, Altred R. 
Kramer, Mrs. Samuel E. 
Kriss, Mrs. Russell K. 
Krug, Mrs. Elizabeth M. 
Laitem, Helene 
Lambrix, Mrs. Georgina 
Langley, Elizabeth 
Lepow, Jean 

Lisi, Catherine 

Loewy, Mrs. Ethel J. 
Mierke, Mrs. Harvey O. 
Miller, Mrs. Ray T. 
Myers, Mrs. Henry B. 
Osmond, Dr. J. D., Jr. 
Peck, Del 

Peck, Mrs. Herman Butler 


OF THE CLEVELAND MUSEUM OF ART 


Pirchner, Herman 
Roberts, Mrs. R. 
Rodgers, Mrs. Charles G. 
Rownd, Mrs. Frank L. 
Royce, W.C. 

Runkle, Ronald C. 
Schulz, Dr. Pearle Barker 
Shaw, Elinor 

Siegel, Robert 

Sinks, Mrs. Thomas H. 
Sloan, Mrs. James 
Smith, Mrs. Alton 

Sogg, Mrs. Leonard H. 
Stearns, Mrs. Joseph 
Steinbrink, Donald 
Stevenson, Mrs. D. L. 
Stotter, Mrs. Irving R. 


Stubbins, Mrs. S. G. 
Tewksbury, Mrs. Baird R. 
Thomas, Mrs. Dorothy 
Tome, Josephine 

Viosz, Carol 

Wales, Mrs. C. Clarke 
Wargell, Mrs. Marie 
Weckesser, Dr. Elden C. 
Wedow, Mrs. John F., Jr. 
Weichman, Dorothy FE. 
Wendorff, Beverly 
Werth, Mrs. Frederick 
White, Mrs. William I. 
Wilhelm, Mary Grace 
Wolf, Reverend J. Louis 
Wright, Mrs. Winsor 
Zito, Mrs. Irene 


Total Membership, 4,174 . 


ROSSITER HOWARD 


1878 - 1950 


The death of Rossiter Howard on January 2, 1950, ends a long 
and brilliant career devoted largely to the cause of education. 
A leader in his field, he came in 1921 from The Minneapolis 
Institute of Arts, where he was Educational Director, to fill a 
similar position as Curator of Education in The Cleveland 
Museum of Art. He was made Curator of Classical Art in 1924. 
In 1925 he became also Assistant Director, and he admirably 
filled these three positions until he was called from Cleveland 
in 1930 to become Director of Education at the Philadelphia 
Museum of Art. His last official position was as Director of 
The Kansas City Art Institute, to which he went in 1933. 

In the latter years of his life he suffered from an incurable 
and crippling disease which made it necessary for him to retire 
from active work. During those many years he wrote numerous 
articles and several books on his chosen field. His resiliency of 
spirit, his fortitude, his philosophy and deep religious faith 
enabled him to face life with serenity and courage—even the 
tragic demands which physical ills laid upon him. 


His influence on the Museum was an important and basic 


one. He never forgot the Museum, and the ties he made during 
the years he was here remained warm and close to the end. 


WILLIAM M. 
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GLASS CUP DECORATED WITH ENAMEL 
Italian, Venetian, End of XV or Early XVI Century 
Purchase from the J. H. Wade Fund, 1949 
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THIS ISSUE CONTAINS 
PROGRAM OF EVENTS, FEBRUARY, 1950-JUNE, 1950 


STUDENTS PAINTING A MURAL IN MUSEUM STUDIO 


ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 
SATURDAY MORNINGS THROUGH MAY 6 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
fundamentals for the few prospective artists. Classes are divided according 
to age levels from six to sixteen, and meet from 9.30 until noon. Parents may 
attend lectures at the same time. (See courses for members.) 


There is a two-dollar laboratory fee for the semester, February through 
May 6. Regardless of registration, places in the classes will not be reserved 
after the first meeting, Saturday, February 4, unless the laboratory fee has 
been paid. Since there is a waiting list new registrations cannot be taken for 
all age levels. 


Registration in classes is limited to ten-dollar or higher memberships. Call 
Educational Department for registration and further information, GArfield 
7349. 


Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Open Classes for Non-Members’ Children 


Free to all children over six years. Meets Saturday mornings from g.00 to 


12.00 throughout the year, including summers. For information apply to the 
Educational Department. 


Entertainments 


On Saturday afternoons from 2.00 to 3.00 p.m., beginning February 4, free 
entertainments for young people will be presented in the auditorium. These 
programs will consist of films, music, plays, marionette shows, and illustrated 
talks. Children under six not admitted; adults not admitted until 2.00 p.m., 
and only if seats are available. For a monthly calendar of these events, apply 
to the Educational Department. 


Published monthly, excepting Juty and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1950, by The Cleveland Museum of Art. 


Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


THIRTY-SEVENTH YEAR FEBRUARY, 1950 NUMBER TWO: PART TWO 


FRIDAY EVENING PROGRAMS! 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


*February 3. THIS LAND OF OURS, a lecture with color films, by 
Edward F. Cross. (Holden Lecture on Outdoor Art.) In co- 
operation with The Garden Center of Greater Cleveland. 


February 10. THE HENRY G. KELLER MEMORIAL EXHIBITION, 
by Frank N. Wilcox, Instructor, The Cleveland Institute of 
Art. 


February 17. BACH SERIES, Well-tempered Clavier, second half, Arthur 
Loesser, pianist. 


*February 24. RUBENS, a documentary film, produced under the sponsor- 
ship of the Belgian Ministries of Education and Communi- 
cations. 


March 3. ISLAMIC ART IN SPAIN, by Dorothy G. Shepherd, Associ- 
ate Curator of Textiles, The Cleveland Museum of Art. 


March 10. THE INTRODUCTION OF CHINESE PORCELAIN TO 
EUROPE, by John A. Pope, Assistant Director, Freer Gal- 
lery of Art, Washington, D. C. 


March 17. DECORATIVE ARTS OF THE MIDDLE AGES, by 
Yvonne Hackenbroch, New York. 


*March 24. DENTE PER DENTE, a film based on Shakespeare’s 
Measure for Measure. Produced in Italy. English titles. 


March 31. BACH SERIES, Cantatas, Gretchen Garnett, Cleveland; 
Bruce Foote, Chicago; and Chamber Orchestra. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 
2 An additional showing of each film will be given at 2.00 p.m. 
Members receive first choice of seats at all Friday evening programs, before public is admitted. 
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*April 


14. 


2I. 


12. 


19. 


BLUE BAHAMAS, a lecture with color films by Arthur C. 
Twomey, Director, Division of Education, Carnegie Insti- 
tute, Pittsburgh. In cooperation with The Garden Center of 
Greater Cleveland. 


BACH SERIES, Music for Harpsichord, Ralph Kirkpatrick, 
New York. 


. PROBLEMS IN ARCHITECTURAL SCULPTURE, by 


Laurence Schmeckebier, Director, The Cleveland Institute 
of Art. 


;. FARREBIQUE, a French film. English titles. 


MAY FESTIVAL OF CONTEMPORARY MUSIC. 


PRIMITIVE ARTS OF THE PACIFIC, by Edgar C. 


Schenck, Acting Director, Albright Art Gallery, Buffalo, 
New York. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


*February 


February 


February 


*February 


March 
March 


March 


Auditorium Lectures and Other Programs 


(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


5. 


12. 


19. 


26. 


12. 


COEUR DE PARIS (HEART OF PARIS) with Raimu and 
Michele Morgan. English titles. 


A NEW APPROACH TO INDUSTRIAL CONSERVA- 
TION, by Henry M. Mayer. (Holden Lecture on Outdoor 
Art.) In cooperation with The Garden Center of Greater 
Cleveland. 


A SUMMER VISIT TO MEXICO, by George W. Sanford, 
Case Institute of Technology. 


RUBENS, a documentary film, produced under the sponsor- 


ship of the Belgian Ministries of Education and Communi- 
cations. 


. A PROGRAM OF SPANISH DANCING, by Betty Braun, 


New York. 


THE IDEALS OF CHINESE INK PAINTING, by E. Dale 
Saunders, New York. 


. THE CROW AND THE FOX, a play by the Folktale Puppet 


Studio, directed by Basil Milovsoroff. 
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April 28 
*May 
*May 
May 
| 
: i 


*March 26. A PROGRAM OF ART FILMS: French Tapestries Visit 
America, Matisse, and Maillol. 


April 2. TRAVELING THROUGH THE ORIENT, by William E. 
Ward, Instructor, The Cleveland Museum of Art. 


*April 16.A PROGRAM OF RECENT EXPERIMENTAL AND 
DOCUMENTARY FILMS: Mother’s Day, The Loon’s Neck- 
lace, Light Reflections, Ski de France, and Mask. 


| April 23. NATURE’S ARTISTRY IN WESTERN WONDER- 
LANDS, by J. Arthur Herrick, Kent State University. 
(Holden Lecture on Outdoor Art.) In cooperation with The 
Garden Center of Greater Cleveland. 


April 30. INDIAN ART OF SOUTHWEST UNITED STATES, by 
Frederick Dockstader, Associate Ethnologist, Cranbrook 
Institute of Science. 


*May 7. FARREBIQUE, a French film. English titles. 
May 14. MAY FESTIVAL OF CONTEMPORARY MUSIC. 
Gallery Talks 


Every Sunday afternoon, beginning February 5, there will be a talk in one of 
the Museum galleries at 3.00 p.m., on a subject to be announced. 
Radio - Phonograph Programs 
Sundays, from 2.00 to 5.00 p.m., in the Class Room. Broadcasts and record- 
ings. George A. Kleinfeld. 
Informal Organ Recitals on McMyler Organ 


By Water Biopcetrt, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at 5.15, through May. 


MUSEUM-SPONSORED PROGRAMS 


April 2. SAINT MATTHEW PASSION OF BACH, Saint James 
: Festival Choir, Epworth-Euclid Choir, and Orchestra. Direct- 
ed by Walter Blodgett. At Epworth-Euclid Church, 4.30 

and 7.30 p.m. 
April 30. B MINOR MASS OF BACH, Oberlin Musical Union and 


Orchestra. Directed by Maurice Kessler. Admission charge. 
At Severance Hall, 8.00 p.m. 


MAY FESTIVAL OF CONTEMPORARY MUSIC 


May 10, in collaboration with The Cleveland Institute of Music; May 12 and 
14, The Walden String Quartet, University of Illinois. 
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WEDNESDAY PROGRAMS 


AT 8:15 P.M. FREE TO THE PUBLIC 


February 1. JEWISH MUSIC TODAY, by Professor A. W. Binder, head 
of Music Department of the Y.M. and Y.W.H.A., New York. 
Sponsored by Jewish Community Centers. 


February 8. BACH SERIES, Fenner Douglass, Organist, Oberlin Conserv- 
atory. 


February 15. BACH SERIES, Welltempered Clavier, first half, Arthur 
Loesser, pianist. 


March 1. BACH SERIES, Walter Blodgett, Curator. 

March 15. BACH SERIES, Fenner Douglass, Organist. 

April 5. BACH SERIES, Walter Blodgett, Curator. 

April 19. PIANO RECITAL, Elizabeth Pastor. 

April 26. BACH SERIES, Fenner Douglass, Organist. 

May 10. MAY FESTIVAL OF CONTEMPORARY MUSIC. 


SPECIAL SERIES OF TALKS 


FREE TO THE PUBLIC 


FASHIONS IN LIVING. Jointly sponsored with the Cleveland Fashion 
Group. A series of talks by experts on interior decoration. Wednesdays, 
10.30 a.m., and 2.30 p.m., beginning January 25. Four meetings. 


MODERN HOMEMAKERS COURSE, by Victoria K. Ball. Sundays, 
3.00 p.m., beginning February 5. Aimed to give practical advice on interior 
decoration; correlated with FASHIONS IN LIVING. Four meetings. 


TRADITION AND TODAY, by Gertrude S. Hornung and Shepherd L. 
Witman with guest speakers. Wednesdays, 8.15 p.m., March 8, 22 and 29. 
Political and cultural interrelationships in China, Germany and Mexico. 
Illustrated with music, films, slides and dances. 


ART THROUGH TRAVEL, by William E. Ward, with guest speakers. 
Wednesdays, 8.00 p.m., beginning April 5. China, Malaya, Philippine Islands, 
Ceylon, Spain, Guatemala, and Mexico. All lectures illustrated with koda- 
chromes by each speaker-photographer. Five meetings. 


SO YOU’RE GOING TO EUROPE, by Gertrude S. Hornung. Sundays, 
3.00 p.m., beginning April 16. Illustrated talks on art and architecture to be 
seen in London, Paris, and Rome. Four meetings. 


KNOW YOUR MAY SHOW ARTISTS, led by Gertrude S. Hornung, with 
May Show artists as guest speakers and demonstrators. Wednesdays, 8.00- 
9.30 p.m., beginning May Io. Four meetings. 


38 


‘ 


CLUBS AND COURSES FOR MEMBERS 


Members will be admitted to the adult classes in the order in which registra- 
tions are received. Because of limitations of studio space, equipment, and 
teaching staff, registration is limited in all courses. Further information and 
registration at the Educational Department, GArfield 7340. (Registration in 
classes is limited to ten-dollar or higher memberships.) 


THE STUDIO DRAWING AND PAINTING CLASS, by Price A. Cham- 
berlin. Wednesdays, 7.30 p.m., beginning February 15. Ten meetings. 
CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Jo Natko. Wednesdays, 7.30-g.00 p.m., beginning February 1. 
(Laboratory fee of $3.00.) 


SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 11. 
MUSIC APPRECIATION: PIANO SONATAS OF BEETHOVEN, by 
Elwin Haskin. Saturdays, 9.40-10.40 a.m., beginning February 4. 

ART APPRECIATION, by Marguerite Munger. Saturdays, 10.45-11.45 
a.m., beginning February 4. Illustrated talks and visits to special exhibits. 
SCULPTURE FOR THE AMATEUR, by Katharine G. Lange. Tuesdays, 
1,30-3.00 p.m., beginning February 7. Clay modeling; fundamentals of tech- 
nique and design. (Laboratory fee of $3.00 to be applied on purchase of clay.) 


PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, by 
Geottrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning February 15. 
(Laboratory fee of $3.00.) 

*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard God- 
frey and guest speakers. Wednesdays, 7.30 p.m., beginning February 165. 
(Holden Course.) Six meetings. 

COLLECTORS COURSE, by Gertrude S. Hornung, with Alfred Farber, 
Sam Borton, Adelaide Briggs, and Richard Gosminski as guest speakers. 
Tuesdays, 11.00-12.00 m., beginning March 7. Emphasizing the process of 
collecting, both antique and contemporary objects. Four meetings. 
TUESDAYS AT ELEVEN, by Gertrude S. Hornung, with guest speakers. 
Tuesdays, 11.00-12.00 m., beginning April 4. Talks and demonstrations in 
the galleries on recent accessions. Four meetings. 


THE ART OF ARRANGING FLOWERS: ORIENTAL IDEAS, by Mar- 
garet F, Marcus. Wednesdays, 3.00-4.30 p.m., beginning April 5. Six meetings. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supevisor of Club Activities, or to the Educational Department, 
GArfield 7340. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 


$5.00. 
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OFFICERS 
OFFICERS 
WILLIAM GWINN MATHER 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Honorary President 
President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
HAROLD T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
Mrs. BENJAMIN P. Bor, Emeritus 
G. MATHER, Emeritus 


FINANCE COMMITTEE 
Lewis B. Chairman 
Haro_p T. CLARK, ex-officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LreonarpD C. HANNA, JR. LAURENCE H. NortTON 


THE STAPF 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Fditorial Assistant Sirvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


I. T. Frary 
EvitH Burrous 


Membership Secretary, Emeritus 
In Charge of Membership 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOoTE 
Asst. Cur. of Classical Art SILviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst, in Textiles EVELYN 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings BURCHFIELD 


Asst. in Paintings Mary G. BaALLou 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 


Curator of Musical Arts 
Curator of Education | 
Assoc. Curator, Emeritus 


WALTER BLODGETT 
THomMaAs Munro 
Louise M. DuNN 


Librarian 


ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 

oor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p.m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


OF 
ADMINISTRATIVE 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME 


, TRUSTEES; AND COMMITTEES 


ACCESSIONS COMMITTEE 


The President and the Director, ex-officiis 
RALPH M. CoE LEonaArRD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
JOHN S, MILLIS 
The President of Case Institute of Technology 
T. GLENNAN 
E.S. Burke, Jr. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. Joun H. Horp 
HENRY Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L. DauBy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. EeEtts H. KENDALL KELLEY 
BROOKS EMENY ELroy J. KuLas 
Paut L. Fetss HERBERT F. Letsy 
WALTER L. FLory WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M.K.FosTteR Mrs.MALcoLmM L.McBrRIDE 
CHARLES B. GLEASON Mrs. MATTHIAS PLUM 
Mrs. THOMAS S. GRASSELLI. FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 


Mrs. HlowarpD M.HANNA Mrs. HERMAN L. VAIL 

HELEN B. WARNER 
ROBERT A. WEAVER 
S. D. Wise 


Mrs, E. S. HARKNESS 
ROBERT HELLER 


THE MUSEUM 


In Charge of Publicity 
Assistant in Publicity ELizaBpetu CoLe 
In Charge of Printing Shop Epmunpb H. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHn W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GorpDon FE. Roos 


Marie KirKwoop 


CURATORIAL AND EDUCATIONAL 


Asst. Curator for Administration 
MARGARET F. BRowN 

Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Josery G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), SALLY O'CALLAGHAN (Saturday En- 
tertainments JERITE MUNGER (Clubs), 
GERTRUDE S. ‘<G (Special Activities), 
s (Special Exhibits). 


RuTH F. RUGGLES 
Instructors: JANE H. Grimes, MARGARET F. 
Marcus, WILLIAM E. WARD 


Secretary: ELIZABETH RIPLEY 


LIBRARY 


Assistant Librarian CHARLOTTE VAN DFR VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to 


assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
In Charge, Mary ANN TENBUSCH 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 19,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annua!ly 100 
Sustaining Members contribute annually 25 
Annual! Members contribute annually 10 


Full particulars may be had upon request. 


BECOMES A PERMANENT MEMORIAL; 
TAXES. 
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